
 

Book Gang Podcast Transcript: How Marisa Kashino 
Landed the Deal for Best Offer Wins 
 
Marisa Kashino (00:00) 
Hi, I'm Marisa Kashino and my debut thriller, Best Offer Wins, publishes November 25th. 
 
There is no hero to root for in Kashino's deliciously dark, comical debut of a woman who 
will stop at nothing to land her dream house, fueled, in part, by Kashino's career writing 
long-form features for the Washingtonian Magazine for their real estate and home design 
coverage, but I can attest that Best Offer Wins had me turning pages until the wee hours 
of the night in sweet anticipation of what would unfold with this real estate deal. 

 

In a highly competitive market, Margo and Ian have lost five bidding rounds and are stuck 
in a shoebox apartment, desperate to start their family and land their dream home. When 
Margo discovers the perfect house will be listed in a short two weeks because a couple is 
moving to London, she begins to plant herself in their life, from a grueling hot yoga class 



to pretending that she's planning to adopt, like Jack and Curt, who initially feel pulled to 
Margot because she is Asian, just like their adopted daughter Penny. As Margot and her 
husband creep their way into their dream home's kitchen, their first couple dinner 
together illuminates to them that a friendship isn't ensuing- only their hopes that their 
new friends can cut out the agents and make an offer so they can start their new life in it.  

 

What may surprise you is how early this happens in the story because finding out that 
the jig is up is only one hurdle in Margot's plot to snag this house. As she uncovers 
life-changing secrets about her partner's life and discovers more than enough blackmail 
material to destroy a career or two, she becomes distracted from her initial sadness 
about struggling to get pregnant and consumed with relentless yearning for what this 
home could hold for her. Marisa had me laughing a lot over Margot's antics, but that's not 
to say she doesn't layer in a good backstory for the character as we learn more about her 
father, for whom she learned a few tricks of the trade on how to get what you want out of 
life. These memories developed their own rhythm, unbound by chapters or timelines, 
instead woven throughout the moment as she reflects.  

 

It has been announced that Hulu is developing a series adaptation of this novel, with 
Greta Lee attached to executive produce and star, and as a huge fan of Greta's work, I 
know this is going to be a phenomenal TV binge for readers. This book is the perfect 
reading slump buster and deserves its buzz. It’s an absolute treat to share Marisa’s story 
with you and how her secret fiction project became the book that we all will get to hold in 
our hands this month. 

 

If you're new here, Hi! I'm Amy Allen Clark, the voice behind the Book Gang podcast. This 
podcast celebrates debuts, backlist books, and under-the-radar book gems.  
 
In this episode, we explore how years of covering bidding wars, desperate buyers, and 
high-stakes real estate shaped Marisa’s darkly funny take on ambition, the subtle ways 
race factors into Margot’s story—both as something she experiences and strategically 
wields in pursuit of her dream home—and the unexpectedly emotional journey Marisa 
faced navigating fiction writing and publishing for the first time. 

Don't miss this week's fun companion book list, where I’ve gathered 23 dark comedy 
novels for readers unafraid to embrace uncomfortable humor, dark plotlines, and weird 



fiction stories.  I had so much fun finding some upcoming titles you can put on hold at 
your library. You can browse the list for free while you listen today by clicking the link in 
the show notes! 

Patrons of the show receive a printable checklist for their next library day, plus a bonus 
spoiler episode with Marisa. You’ll also unlock our 32-page November reading guide, 
packed with 14 books we loved (and a few we loathed) this month, along with an exclusive 
wrap-up podcast. This is your final reminder that tonight is our book club chat for 
Weyward by Emilia Hart. We will meet on Zoom at 8 PM ET.  

 

This is the time of year where I want to offer a gentle nudge. As you make holiday gift 
requests, I’d love for you to consider joining our community.  I try not to make this the 
focus of our time here on the show, but your financial support allows me to pay for 
essential tools like editing software and hosting services. You also give me a lot of purpose 
in my day as someone with a disability who sincerely desires to continue contributing to 
the online world. If you’d like to support the show, you can do so monthly or with a 
one-time donation through Buy Me a Coffee. Every contribution helps keep this show alive 
and thriving and brings me so much joy. I don’t take a single patron for granted. Thank you 
for being part of this journey with me!   

Now, let’s meet this week’s guest:  
 
 
Marisa Kashino spent 17 years as a journalist, most recently at The Washington Post, and 
wrote long-form features and oversaw home design coverage at Washingtonian 
Magazine. She grew up near Seattle and earned her degree in journalism and political 
science from the University of Washington. Marisa lives in the DC area with her 
husband, two dogs, and two cats. Best Offer Wins is her first novel. 
 
One final thing,  if you love this show, leaving a review on iTunes is a free way to support 
my work.And to our patrons who keep the lights on at Book Gang,  I’d let you win the 
bidding war on the dream property. Thank you for choosing human creators in a world 
turned upside down by AI! Now let's get chatting! 
 
(transition music) 
 
 
 
Amy Clark (00:06) 



All right. So Marisa, I'm so excited to have you here to get to talk about your debut. I laughed so 
hard in this book. And of course, as soon as I finished it, I had to figure out what you did in your 
former life to spawn this amazing story. Can you tell me a little bit about covering real estate and 
home design? And I also have to ask just because of the nature of this book, did you ever 
encounter a bidding war story in real life that felt like it should be in a dark comedy? 
 
Marisa Kashino (00:37) 
Yeah, for sure. Well, first of all, thank you. I'm so glad it made you laugh. I think, you know, 
people think it's just a thriller, but I hope that it also is funny. Yes, it did cover real estate and 
home design in my past life as a journalist. I spent a number of years at Washingtonian 
Magazine, which is like a local magazine here in the DC area, covering real estate. I was like 
the home design editor and real estate editor. 
 
And that time included covering the market during and immediately after the COVID pandemic 
when things got really insane. So yeah, that absolutely informed the novel. I mean, I didn't 
realize at the time when I was covering those things as a reporter that I would, it didn't occur to 
me that I could repurpose that stuff as fiction. But fast forward a couple of years later, when I did 
decide to try my hand at fiction, it seemed very obvious to me that if I was going to try writing a 
thriller, a very, you know, a great context for one would be a really tough house hunt because if 
you've ever been in a house hunt yourself, you know the stakes feel so high and it is like such 
an emotionally, financially, like all the things. It is just high drama and you feel like it's the most 
important thing in the world. So I thought, yeah, of course, like why not a protagonist who, you 
know, is maybe just like on the wrong side of sane. 
 
You know, like what would this do? What would this do to hurt to somebody like that? You know, 
to be pushed to sort of the brink by a housing market that makes you feel like you just cannot 
win. And was there one particular story that I came across, like one particular anecdote? Not 
really, but there were a bunch of them. I mean, I wrote, I did write a cover story. I think it was in 
2021 and that was when the market had really, I mean, and to be very clear, like the housing 
crisis long predates COVID. was just the pandemic really ramped it up and made it just this sort 
of impossible to ignore thing. so I wrote a cover story about like the pandemic housing market. 
And in the course of that reporting, I talked to dozens of real estate agents, dozens of people 
who were trying to buy a house. And I heard crazy horror stories, like not to the same, not quite 
to the degree that I have in the book. 
 
But the one that stands out to me that I think about still is there was a house that had so much 
attention on it. All of the normal time slots to view it were booked solid. Like the normal business 
hours time slots were booked solid. And I guess the sellers must not have been living there 
anymore. So they opened it up overnight. So you could book a time slot at like three in the 
morning to go view this house. And that was happening according to the listing agent. There 
were showings happening all through the night. And that's crazy. That's crazy. The housing 
market should not be like that. You know, it's totally absurd. 
 
Amy Clark (03:29) 



Yes, I agree. You know, I didn't really understand all of that until we got married and we lived in 
Indiana. And I will say Indiana at the time when we were growing up was not very competitive, 
like housing market. And then we moved to Massachusetts and it was so eye opening. And our 
parents were like, why can't you get a house? And, you know, we would send them these 
hilarious listings and be like, you know, your house, for example, this is what we can afford and 
it would be a shack with like a broken door and you know, just it looked abandoned and we're 
like, this is what's in our price range. And we had such a hard time finding a home and then we 
ended up going the townhouse route because that's really all we could afford out there. 
 
And then we moved here and we were like, we really liked that experience with the townhouse. 
And people were like, you can't get a townhouse back in Indiana. It's a totally different thing. You 
can buy a house, but a townhouse is like so much more expensive. And so understanding all 
the different markets is really, really fascinating to me. And we ended up getting a foreclosed 
home that had been abandoned by the seller. And the very first week we moved in, the roof 
started leaking into the kitchen and we saw a bubble in the ceiling like it looked like a balloon 
and we're calling our parents because it's our first real house like we have no idea what to do it's 
three in the morning and our you know father is like you need to poke a hole in it and it was just 
one thing after another and we were horrified we had an air conditioner that when it would 
power on the entire house with dim lights and it sounded like an airport. So, you know, that's 
what we could afford, you know? 
 
Marisa Kashino (05:13) 
I mean, yeah, it's crazy isn't it? I will just say it's particularly rich, isn't it? When a boomer asks, 
why can't you get a house? Why? Yeah, because you won't you've you've gotten all of the 
houses already. You took you took all of them and you won't leave. 
 
Amy Clark (05:23) 
Yes, exactly. And I do feel like now I'm the boomer because I'm Gen X and our house, you 
know, is paid off. We live still in the foreclosed property that we received and we've never 
moved. We've never leveled up because we were like, why would we now we're finally at a 
place where we are now paying for and helping our kids with college and things like that. 
 
You know it's just a transfer of things that we are now paying for. We are not out of the waters 
yet but it is really like it's a really difficult market and we saw a lot of people you know in our 
lives who ended up getting these homes because of those interest rates and how crazy they 
were going after you know their dream property but now they are stuck with it because there is 
no way out because interest rates didn't come down. 
 
Marisa Kashino (06:15) 
That's right. Yeah. Yeah. No, I think what you're describing is very typical. 
 
Amy Clark (06:22) 
Yeah, well, Marisa, I want to dig into your writing story. I'm a midlife woman, so I'm always 
attracted to stories of midlife women who are pursuing a book because you had a successful 



career and then you are adding on a new project. So tell me about the beginning seeds of your 
story and about the process of actually landing this book deal. 
 
Marisa Kashino (06:45) 
Yeah, so it was all very happenstance. Like this was not, I did not go into this thinking this is 
gonna be my second career at all. So I was, so I already mentioned that I had been a magazine 
writer for quite a while. I spent most of my journalism career doing that. But the last two years of 
my journalism life were spent at the Washington Post as an editor. So when I took that job, 
 
I don't think I realized how much I was going to miss writing. So I went from being a long form 
narrative magazine writer in my daily life to being more of a manager, more of an editor 
manager, big picture type role. And I just realized, I'd been doing that for about a year and I 
realized I felt very sort of creatively unfulfilled by that. And I had never written fiction before. 
mean, if we're not, not counting like high school. 
 
Marisa Kashino (07:37) 
I hadn't written fiction in a very long time and I thought maybe I'll just take a class, like a writing 
class, just to sort of scratch that itch for myself as a hobby. I mean, that's really all this was. It 
was just for myself. So we have a great resource in the DC area called the Writer's Center and 
they had an Intro to Novel Writing Workshop. So I signed up for that and I loved it. And I had the 
idea for this book while I was, you know, while I was taking that class, I thought, well, you know, 
thrillers are kind of my happy place. Like if I'm reading for fun, I love to read a thriller. And it was 
sort of surprising to me that I had never read a thriller that was set in the context of a very 
competitive house hunt. So I had the idea and then I just thought, well, gosh, if I don't write this 
book, somebody else is going to write it eventually and I'm going to really kick myself. 
 
And once I got started, just, it was like, I couldn't stop. It was the thing that I wanted to be doing 
all the time. I just had so much fun with it. And so I did have a very demanding job Monday 
through Friday, but the minute Saturday came around, I would just like kind of run upstairs and 
lock myself in the home office and just write all day long, Saturday, Sunday. And I should give a 
shout out to my husband for being very tolerant and supportive of that and doing every dog walk 
and like, you know, yelling upstairs, are you going to eat today? Or like, do you want me to 
make dinner? You know, he was very like, he was a very solid partner when I was in that sort of 
feverish writing phase. But yeah, I wrote the whole thing. The first draft I wrote in three months 
because I was just, could not, could not, it was compulsive. I'm not kidding you. I just wanted to 
be writing it all the time. I think also the fact that I had another job and I had such a condensed 
amount of time that I was able to write Best Offer Wins in, it sort of like put the pressure on to 
just not second guess myself and just like get it on the table, like hurry up, hurry up, you only 
have two days a week to do this. So it did actually, I think, speed up the process ironically that I 
had such a short window of time every week to work on it. And I did not, and like when I finished 
it, yeah, I didn't think, great, now I'm gonna go get a book deal. I just thought, okay, now what? 
Like I wrote this book and like I had a lot of fun doing it, but like now what do you do with it, you 
know? So. 
 



Amy Clark (09:29) 
Wow. So what do you do? 
 
Marisa Kashino (09:49) 
So what did I do with it? Yeah, you want me to keep reading? Want me to keep going? 
 
Amy Clark (09:50) 
Yeah. Keep going. Keep going. Where is it? 
 
Marisa Kashino (09:54) 
So I put it down for about a month because I thought I don't, like, I don't know. just didn't really 
know, you know? So I put it down for about a month. I came back to it with fresher eyes and I 
gave it a little facelift myself and did some revisions and went and added some stuff. And then I 
let a friend read it, a friend who is a more serious fiction writer at that point than I was. And I just 
asked her for her, you know, honest opinion. 
 
And she gave me some notes that I incorporated. And then, by like spring, so let's see, I started 
it in September of 2023. And I would say by like April, May of 24, I had done these revisions to 
it. And I kind of thought, well, I don't really know what else to do with this by myself. I'm just 
gonna like send it to a few agents just to see. And like really I thought maybe I'll get a free edit 
out of this. Like I didn't think, I didn't. 
 
At this point, I didn't expect to get signed. I just thought maybe somebody will say, this book 
could be good if you did these things to it. And then it would just, cause I just felt like I was sort 
of at a dead end on my own. So I sent it out to like six agents and lo and behold, I got an agent. 
So that, it just sped up. I didn't, again, no one is more surprised by that than I got a very lovely 
sort of response rate from those six and I found my dream agent in that first go-round and then 
we were sort of off to the races. 
 
Amy Clark (11:17) 
Yeah, can we talk about nuts and bolts? Did you outline the story at all or just because you're 
like in this fever pitch kind of experience, sometimes people just go with the flow or did you have 
things plotted? Did you have an outline? And then finally, did you have any trouble figuring out 
the query process? Because, you know, a lot of times I watch a lot of videos on people. 
 
trying to unlock the query that's gonna get an agent, which isn't an easy task. I people go for 
months and months. So it is unusual to immediately have an agent be interested, which is 
amazing. 
 
Marisa Kashino (11:44) 
Yeah, yeah. So, okay, your first question, did I outline it? No, not, no, I didn't outline it. did, I did 
have, so the seed of the whole novel was the twist. I knew that in my head first. So I 
unfortunately cannot shout that out for all of your listeners, but you know what I'm talking about. 
I thought, what if somebody was so desperate to win a bidding war, they did this? And so that 



was my starting point. So then it was just a matter of getting there, you know? And so I had in 
my head kind of the broad strokes of the things that Margo would try. Margo was my 
protagonist, for those who have not read the book. Like, I knew she would try first to befriend 
the sellers and kind of warm her way into their lives. And then I thought, well, if that doesn't 
work, then what would she try next? And then what would she try after that? And then that 
brings us to the thing that she ultimately has to try, which was the twist. 
 
And so I kind of just always knew I had these sort of points that I was writing toward. So, you 
know, I guess that's sort of a very broad outline, but that's what I started with. And then I just 
sort of made up what happened in between to get me to those various stops along the journey. 
So yes.  
 
And then the second question was how did I query my query process? Yeah. So, I didn't know 
anything about query letters, in case it's not clear. knew literally nothing about writing a novel 
and getting a novel published. But my friend, the same friend who gave me those great notes on 
my draft, told me about another podcast called The Shit No One Tells You About Writing. I don't 
know if you're familiar with that one. Yeah, so it's hosted by two literary agents and an author, 
and they talk a lot in every episode about query letters. So I just started listening to that. Like 
anytime I was commuting in my car, I was, I was listening to that, I was listening to them. They 
read aloud other people's query letters on that podcast and they critique them and say what's 
right and what's wrong. So I was sort of just like kind of taking that all in.  
 
I also, I do think I had a little bit of an advantage because I was an editor and in that job I got a 
lot of pitch, like story pitches from freelance writers, not the same as writing a query letter, but 
there is like some overlap in that a good story pitch, like a good query letter, you can see 
immediately what the headline is. Like you know immediately what is the thing that grabs you 
about this story idea, this book idea. So I approached my query letter sort of the same way, 
which is I wanted the agents who were hopefully going to read this query letter to know 
immediately what the hook was. Immediately like what you know why they should be interested 
like sort of an you know an elevator pitch right like when you're if you have you know 20 
seconds in an elevator to impress someone like what is the thing you have to say right off the 
top to get them to keep reading. 
 
So I really thought a lot about that I sent the query to yeah six agents I got offers of 
representation from two of those and then a third agent came back after I'd already signed with 
my with my agent and asked for the full manuscript. And then three I never heard from. So it 
was, but I was very pleased and delighted when Meredith Miller, she's my agent at UTA, when 
she got back to me, she was one of my, I guess to compare it to applying to colleges, I had in 
that mix of agents, had some that, you seemed maybe doable. And then some that were like the 
Ivies like reach schools. I was like, UTA is a huge agency. Like she probably gets a million of 
these things every day. So when she got back to me, I was like, are you kidding? That's 
amazing. And yeah, and she's great. And, and I didn't even know this when I queried her, but 
her assistant at the time was sort of in training to become a real agent. So he got put on my 



team too. So I have two agents, Ethan, Ethan Schlatter is my other agent. So I got two for the 
price of one and they are the dream team. 
 
Amy Clark (15:23) 
Yeah. That's amazing. Do you remember your comps that you put on your query? 
 
Marisa Kashino (15:55) 
Yes, Yellowface for sure. I put Yellowface on there because that is another book where the 
protagonist is very morally gray, but I still wanted to hang out with her for a whole novel, which is 
a thing that I thought a lot about when I was writing Best Offer Wins, like how do I have a 
protagonist doing terrible things that somebody is still gonna wanna hang out with for almost 
300 pages? So Yellowface. 
 
Amy Clark (16:08) 
Sure. 
 
Marisa Kashino (16:22) 
I also put Bad Summer People on there, which maybe isn't as obvious of a comp as Yellowface, 
but I think of Bad Summer People as another example of a thriller, but not in the very traditional 
sense of a thriller, and it has some comedy in it too. So I think the vibes are kind of in the same 
wheelhouse. And I think I also comped the TV show Beef. I think the opening line, one of the 
opening lines in my query letter was something, gosh, I should have pulled it up so I could 
actually read it for you. But it was something about like how Margo Miyake, who was my 
protagonist, would share a cell block with Ali Wong's character from Beef. It was like something 
about how she would be in the same support group or maybe in the same cell block as Ali 
Wong's character from Beef. So that was sort of how I envisioned the comps. 
 
Amy Clark (17:13) 
I love it. Bad Summer People. That's a really good comp for this. I read that and I remember 
being very surprised by it. I knew it was rich people behaving badly, but it does have a really 
great mystery component to it and it surprised me in all the best ways. And I love like people 
behaving badly stories like in general. They're just pure escapism. Now do I want them in my 
real life? No, I do not. I don't. I just want to read about it. 
 
Marisa Kashino (17:27) 
Right, right, exactly. Yes, me too, me too. 
 
Amy Clark (17:42) 
Okay, well, let's get into your plot a little bit. How would you describe your novel? 
 
Marisa Kashino (17:48) 
Oh boy! Okay, I just got done telling you about elevator pitches and now I'm gonna be like, how 
how, I don't know, how am gonna describe my plot? I would describe it as a very darkly comedic 
satire, but also a very propulsive thriller. So it's a marriage of those two things. And the plot I 



would describe as like a quest. It's like the ultimate, it's the quest for the dream home, but it's 
the female main character who has just been pushed a little too far. She has been pushed to her 
breaking point and she is willing to do whatever it takes now to get that house. 
 
Amy Clark (18:21) 
Yeah, I absolutely loved Margo. I want to talk about, you know, how you layer in such a great 
backstory for her as well, because I think sometimes when we talk about books like this, we just 
latch onto that she's just bad. She's like a bad person behaving badly. And yet, as we go 
through the story, you made some very interesting, I think, stylistically choices with layering in 
backstory. So typically in a lot of thrillers that I read, backstory has its own separate chapter or 
it's sectioned off into its own little land and we go into those sections separately. But a lot of 
times we're learning about Margo almost inside of the plot that you have crafted for her story. So 
I wanna talk about some elements of that. Why did you choose structurally to kind of create that 
within the world that's already being done? 
 
Marisa Kashino (19:19) 
Yeah, so it goes back to what I said a minute ago about like if you're going to have a really, you 
know, a main character doing really despicable things, like how do you get a reader to still 
identify with that character or even maybe in some cases root for them, even as they're doing 
really bad things. So for me, Margo's backstory was really important for that and also her sense 
of humor. Like I hope that even she says awful things, but hopefully in a funny enough way that 
you're like, okay, she's kind of a good hang. So yeah, the backstory really connects also to what 
she's doing in the present timeline. I mean, she comes from without giving too much away. She 
comes from pretty humble beginnings. She comes from a home where her family didn't have a 
lot or where money was tight and where her parents' relationship to homeownership was really 
complicated.  
 
And I think made Margo as a child feel very inferior and like she wasn't good enough and she 
carries that baggage with her into adulthood and that's a huge part of why she is so motivated 
now as a grownup herself to finally buy the dream house and achieve the whole dream life that 
she feels she was denied, you know, that her parents weren't able to give her. So she's set out 
to do this for herself. So I think because the backstory ties so naturally in with the current day 
quest, it felt very seamless to me to just weave it in as she's going, as she's making, as she's 
plotting her next move, she's, as you're in her head, finding out what she's gonna do next. 
Oftentimes the decisions she's making in the present are a direct product of something she's 
remembering from her childhood. So it was very, I mean, I don't wanna say easy, but natural to 
sort of fit those things together. 
 
Amy Clark (21:08) 
I think that's one of the things that made your story really unique is that it was not bound by 
something. I felt like I was learning in real time why those moments happen. And it was to me a 
bit like getting away from the traditions, I think of how a thriller is supposed to be mapped out. 
 
Marisa Kashino (21:26) 



Well, I'm glad you thought so. It wasn't, it was just sort of how I, how I've, you know, how it felt 
right to, to create the plot. Like it wasn't a super intentional choice. It just seemed like, well, 
obviously if she's going to do these things, you're going to want to know why. Like what is, what, 
what is her, what is she bringing to like, what baggage is she bringing to this house hunt that is 
causing her to behave this way?  
 
And I also do think that that like kind of the instinct to write the book that way is another offshoot 
of my past life as a magazine writer because when you're writing a magazine story, you're often 
weaving in, you you're focusing on the main action, but you're also weaving in a lot of context 
and you're trying to do it in a way that feels very natural. So it's not jarring to the reader. So I 
think that's just the way I've also been trained to write for many, many years. Again, not knowing 
that it would also be applicable to novel writing, but yeah, but it was. So that was a lucky thing. 
 
Amy Clark (22:21) 
Well, I love that. And I do think being naive to publishing is such a great advantage for a lot of 
people that come on our show. 
 
Marisa Kashino (22:28) 
Okay, so it was. I realized that now because I just have been running a second book now and I 
compare it to parallel parking. So the first one was parallel parking when nobody is looking at 
you. So it is so easy, no pressure. And then the second one, it's like parallel parking in front of 
like a crowded restaurant patio. And you're just like, God, like what? I'm only gonna mess this 
up. 
 
Amy Clark (22:45) 
Yes, I totally get it. I remember having a conversation this summer with Austin Taylor, who came 
out with Notes on Infinity, and she was like almost embarrassed about some of the things that 
she did. But then she said it hurt like being naive was actually a superpower for publishing. And 
I see that in your case, too. Like, you don't know that it's supposed to go a certain way or maybe 
even how people expect things to be structured is a win for you, because that's what made the 
book interesting. 
 
Marisa Kashino (23:15) 
Totally, totally. I mean, when I wrote this first draft, I really honestly, genuinely did not know if I 
would ever show it to anybody. So that was a huge advantage, because I just was like, sure, 
she's gonna make a joke that might make people mad, but who cares? Because maybe no one 
will ever read this except for me. 
 
Amy Clark (23:35) 
I love that. Well, we're all reading it now. So that actually goes to show that this was your 
superpower for sure. I want to talk about, you know, Margo being she's like on the cusp of her 
38th birthday and she's trying to have a child. And that is another, you know, time function thing 
that is driving this sale. And one of the things is that she's freezing her eggs and making big 
decisions about what to do as far as their family planning goes. And that's really the main driver 



for them because she cannot picture herself in that property with a child because that's not 
going to happen. So I wanted to talk about weaving in that fertility story and why you wanted to 
make that part of Marco's backstory as well. 
 
Marisa Kashino (24:12) 
Yeah, I mean, once again, it was about like upping the stakes for her and also justifying the 
length she's going to. So oftentimes the dream house is part of starting a family. For a lot of 
people, you know, the dream house is the thing you go for when you're ready to have children. 
So for Margo, that's a huge part of it. Like she wants, probably the only thing she wants a little 
bit more than this house is to become a mother. And she does not think she can do that. in the 
one bedroom apartment that she currently is, feels trapped in with her husband.  
 
So I just, you know, to justify these extreme lengths, that's another driver for her is that she's 
constantly thinking, okay, no house, no baby, like no baby, you know, I'm a failure basically. And 
I think looking at it more broadly, you know, I just also thought, you know, it would be, you know, 
interesting and fun to sort of play with all of the pressures that women of a certain age feel 
nowadays. I mean, I'm 40. I was 38 when I wrote the draft. And my friends are all in their 40’s. 
And you know, when you have a career and you have a family and you have, I mean, I think this 
is the curse of the elder millennial woman as we all grew up reading that stupid Sheryl 
Sandberg book, Lean In, right? And it told us that we should strive to have it all. I mean, what a 
stupid thing to strive for. Nobody can have it all. 
 
And that's an insane amount of pressure to have on your shoulders. And Margo is cracking 
under that pressure for sure in the book. And so even if you cannot relate to the length that she 
goes to, I think a lot of women hopefully can relate to that feeling of, I have so many demands 
on me. I have this impossible sort of Instagram perfect kind of image that I wanna live up to. 
And it just isn't working for me in that way. 
 
So I felt like that would be another kind of important component to like what's going on 
psychologically in her head to drive her to these incredible lengths. 
 
Amy Clark (26:23) 
Yeah, when you said like, no house, no baby, I remember highlighting that line because she 
repeats it repeatedly. And it's like something that's playing like a loop in her head. And that really 
triggers me to ask you, Margo's voice is so distinct in this novel, which is always very 
interesting. How did you nail her voicey-ness? And did she like haunt you? Because I feel like 
she had such a strong character voice that made it so entertaining to read. 
 
Marisa Kashino (26:29) 
Well, thank you for saying that. her, the way she views things is not how I view things, but I do 
think I gave her like my sense of humor. And I will say, I want to preface this by saying I 
absolutely love DC. It's my adopted home. I've been in the DC area for 18 years now. But when 
you come, I grew up on the West Coast. So coming into DC from the West Coast, you sort of 
feel like, my gosh, all of a sudden, I'm in these rooms with people who are talking about the Ivy 



League schools that they went to and all of, you know, all these different countries they've 
traveled to and, how they grew up with diplomats for parents and they, you know, lived in Sri 
Lanka or they lived in, you know, where, Namibia or whatever. And it can be very intimidating 
coming from, I mean, I went to public schools, I went to the University of Washington, I grew up 
outside Seattle and like, just hadn't been exposed to that before. 
 
And so some of, I remember thinking, you know, wow, like there are a lot of douche bags here, 
you know? And so Margo, Margo has the same, comes at it, she comes, her background is not 
my upbringing, but she comes from similarly like outside of the DC bubble, right? So she has a 
lot of observations about the people around her and the way that they behave and interact with 
one another. 
 
And she makes a lot of, know, because you're in her head, you're getting to, you're privy to her 
sort of innermost judgments about these people. It was just fun for me. It was sort of cathartic 
for me to get to like put all that on the page and the things that I could, I would never obviously 
say out loud as me, but Margo gets to, gets to think about them. And so that was just fun for me 
to do. And also, again, this is another motivation for her because she does like feel like she has 
a real inferiority complex, I think, when she looks around herself, you know, and sees all of 
these people who are paying all cash for these beautiful homes and like she's working so hard 
and why can't she have the same thing? So, yeah, so I think her voice just sort of comes from 
like letting her be very like blunt about what she's observing around her. I mean, also, she and I 
both have a love for a four letter word. 
 
So I hope I did before I let my mom read it. I'm like, just so you know, there's a lot of F words in 
this book, mom, and I'm sorry, you know. 
 
Amy Clark (29:10) 
I love that. I love that it's a little bit cathartic. I can speak to that experience too. Like I didn't grow 
up with a lot and we have, you know, through my work and also a lot of experiences around 
town felt out of our element and come home and be like, how, what in the world? Like, what are 
they complaining about? This is so bizarre. You know, you're in these like very strange 
circumstances and I can only imagine how therapeutic it is to like be in this surreal setting, you 
know, for yourself and then get to like play it out on a page in a really fun way with Margo's 
voice. 
 
Marisa Kashino (29:48) 
Yeah, yeah. And I should also, once again, just to underscore how much I love DC. These are 
not, I mean, DC is full of wonderful people. And actually that's part of why I've stayed here is 
that it's such a magnet for people who care about the world around them and want to make a 
big difference and are passionate about their work. And so I love DC. I do not want to, I don't 
want to muddy those waters. But, but. 
 
Amy Clark (30:09) 
Guys, she loves DC. Do not get it twisted. 



 
Marisa Kashino (30:14) 
You know, like any big city with ambitious people, find yourself in these, sometimes in these 
conversations where you're like, are you guys listening to yourselves? Like you sound really 
pretentious. And so Margo just kind of, you get to be very privy to Margo's thoughts and feelings 
on that. That's right. Actually look, I'm wearing a DC shirt. You can't really see it in the. 
 
Amy Clark (30:24) 
Yeah. Marisa loves DC. Just to be clear, she loves it. She is, she really is. For those of you that 
can't see it, she is in a DC shirt. You'll have to catch a clip. 
 
Well, I did want to talk about, just because you brought up Yellowface, and I do think race and 
identity do play a subtle but very meaningful role in this story. Some ways where we get to see 
some microaggressions that are happening, but also that Margo uses her background as a way 
to get in with this couple who have adopted an Asian daughter, but maybe not from the same 
locations and ways that she kind of bonded to that experience to get in the door. So how did you 
want to integrate some of those dynamics into your novel? 
 
Marisa Kashino (31:13) 
Yeah, well, you're right that it is subtle. I didn't want the book to be about race, but I did want my 
protagonist to be Asian American because I'm Asian American and like, why not? Right? So, 
and it does inform. I mean, I think any, obviously it informs some of the ways that she moves 
through the world and some of her interactions. So, you know, yeah, there are microaggressions 
in the book, like she's at the playground with Penny, the adopted daughter of the the home 
sellers and one of the moms at the playground assumes that Margo must be the nanny because 
she's Asian and she you know, and so the mom sort of approaches her, assuming she might not 
speak English.  
 
And that's that is like so that I'm half Japanese. So I haven't experienced that myself. But 
certainly my mom and my aunts and my cousins have all had that happen to them or somebody 
has assumed. I mean, all of us are, you know, have been born and raised in the United States, 
you know, perfect English speakers. So it's like, you know, those little moments, they don't feel 
great. And I just thought, you know, let's Margo live, you know, live that truth too. And, you know, 
maybe it'll engender, you know, some deeper thought among the reader, you know, if it doesn't, 
that's fine too. Again, the book is not about race, but if it makes you think more deeply about 
some of this stuff. 
 
I think that's like a little extra win for the book. And also, again, going back to this inferiority 
complex that she kind of carries from childhood, you know, there's this model minority 
stereotype that, you know, she's a Japanese American, her family should be very successful. 
What her dad should be a Microsoft millionaire or a dentist or whatever. And that is not the case 
for her, but she's around other Japanese American kids who do come from very successful 
families. And that just sort of further compounds that she doesn't feel good enough, right? And 



so I think that again carries through to the present day. So there are subtle ways that her race 
certainly feed into the plot.  
 
And then yeah, with Penny, so the homeowners, the sellers of the dream home are a gay couple 
with an adopted Chinese American daughter, Penny. And so Margo, devious, devious Margo 
sees an opportunity there and I just thought it would be sort of fun to play with like kind of 
flipping You know, she's often on the receiving end of the microaggressions Well now she's 
gonna like flip that and like assume that these two white dads are just gonna be so thrilled to 
have an Asian an Asian woman in their Asian daughter's life that they're gonna like Happily 
invite her into their into their home and into their lives and it works So, I mean I thought that 
would be sort of a fun thing to play with the other thing I will say is that there is this stereotype of 
Asian women as docile and submissive. And I thought, how fun will it be to just blow that right 
out of, you know, just blow that up completely on the page and let Margo be like, she is the 
absolute opposite of that. Just let her be extremely dominant, extremely like just, she is so 
ambitious, you know, doing whatever it takes. She is the opposite of, there's not a docile hair on 
her head. 
 
Amy Clark (34:07) 
Yeah. Do you have a favorite Margo moment? 
 
Marisa Kashino (34:27) 
Yes, I well have a favorite Margo line. I can't give the full context because it would give up too 
much, but it's a line in the book. When you're sort of the reader and the people around Margo 
are becoming aware of the full extent of what she has done. And I think the line is, “I shrug. I've 
always been a multitasker.” I just like the way it makes me laugh because women are 
multi-tasking, I mean, we have to be multi-taskers. Like we're doing a million things, we're 
expected to do a million things, we're being a million things. So she's like, yeah, of course, I've 
always been a multi-tasker. Like why wouldn't I be doing X, Y, and Z all at the same time? But in 
the context of that moment in the book, it's such an understatement for what she's been 
multi-tasking that it's just kind of, I think it's kind of a funny moment. 
 
Amy Clark (35:18) 
I love it. So I want to ask you about the adaptation news, which is huge and just was released. 
Can you tell us a little bit about that? 
 
Marisa Kashino (35:29) 
Yeah, well, it is in very, very early development. So there's not a lot to say yet, but yes, 20th TV 
and Hulu and Greta Lee are all involved, and I am so thrilled. I had an embarrassment of 
options when it came to choosing kind of the right home for the TV rights for the book. And this 
team was just, they made the choice in the end very easy. I'm so thrilled, again, like this is 
beyond my wildest dreams for this little side hobby project that I wrote by myself. I didn't ever 
sort of expect this kind of reaction to it. And so it just feels like, it still feels very surreal. Even 
though, and the adaptation news only recently, I think became public, but I sold those rights a 



little over a year ago. So I've been sitting on that news for a long time. So I'm happy that it's kind 
of out in the world now and I can kind of, you know, be excited about it with other people. 
 
Amy Clark (36:24) 
My gosh. Greta Lee is such a powerhouse. I am obsessed with her. I mean, I cannot even 
imagine how over the moon I would be about all of that. How is your family feeling about all of 
this? Like unfolding, is everyone super surprised? Especially since this was your little secret 
project. 
 
Marisa Kashino (36:44) 
Yes, yeah, totally surprised. Yes, and I will say Greta Lee is incredible and she's a total class act 
and she is, can't, she's, I could not be happier to have her involved. Yes, my family was 
surprised. I think it's sunk in now because it's the book sold last August, over a little over a year 
ago. But yeah, I didn't even tell, like my mom, I didn't tell her I was even writing a book again like 
I just felt like Why would I tell people about this because I'm probably just never even gonna let 
anyone read it So like, you know, why would I say why would I tell people I'm doing this?  
 
So I only told her I think when I got an agent so I call I was like mom like just so you know I 
wrote this book and I have an agent and that means that we're gonna like Shop it to publishers 
and it might be published and she was like what you know, so she was really excited. She's 
excited. She was very excited. My whole family on the all my family is still in like Seattle, 
Portland area. So they're sort of rooting for me from the West Coast. But yeah, it's funny, like, I 
am always grateful to have a supportive family, but when something like this happens in your 
life, you just, God, I'm gonna get emotional. It just really like makes you even more grateful 
because you just realize like these things wouldn't be nearly as fun if you didn't have people 
cheering you on. So yeah, it's been really, really great to share it with my family and my friends. 
 
Amy Clark (38:08) 
Okay, I'm glad that I had fumbled the final move here. I was going to ask about the adaptation, 
but I can only imagine just the excitement and the thrill. It's funny in a way that some of the most 
successful books have been women's secret projects. So I had talked to Allegra Goodman and 
she wrote Isla and it ended up being like a New York Times top 10 book. She wrote that in 
complete secret and never told her family about it and no, not her agent. No one knew about it. 
And she's an established author and she would go to the museum during the day and do all 
these little, little secret projects. She was doing a genre that she had never done before. And I 
think that women embracing like these like projects, these creative outlets, especially in a time 
in the world where, you know, we feel maybe despair or disappointment with the way that the 
world is operating to have this like private joy that later gets to be a shared joy is such an 
incredible experience. 
 
Marisa Kashino (39:08) 
Yeah, I think you put it really well there. Like is such an escape, like writing fiction is such an 
escape now, you know, for me, like it's such an immense privilege to get to spend my days 
making up a world that is not the one we're currently in because this one is so fraught. And 



yeah, I think when I was writing Best Offer Wins it was the same thing. It was this escape that I 
just could not wait to dive into every weekend. 
 
And yeah, I did write, it was very secret. Like my husband shares a home with me, so he was 
the only one really who knew I was writing it, but he didn't even know, he knew generally what it 
was about. But there was a funny moment actually when I finished the draft and he was 
downstairs, I don't know what, doing what, but I was upstairs writing and I just sent him a text 
message and I was like, I finished it. And I sent him like a screen, like a little picture of, you 
know, I'd written the end. And he was like, you know would have been really funny? 
 
You should have done like, you know, in The Shining when Jack Nicholson is only writing all 
work and no play makes Jack a dull boy, like over and over and over again. He's like, you 
should have just sent me a page of that because I, you could have been up there doing that for 
three months. Yeah, darn, darn, that would have been funny. But yeah, that's how secretive it 
was. 
 
Amy Clark (40:26) 
I love this for you. Well, we usually ask what you're feeling proud of, but I would imagine that 
this is what you're feeling proud of. All of this culmination of everything that's come together for 
you. 
 
Marisa Kashino (40:35) 
Yeah, I do feel really proud of it. I'm still really stunned by it, but I am so proud of it. can't, I 
actually just had a little check in with my editor yesterday and he let me know that the actual 
physical books should be like in my home in a couple of weeks. So I think when I actually get to 
hold the book, I think that's going to be the moment where just I burst with pride and I'm sure I'll 
be like ugly crying. So yeah, this whole thing has been just a wild journey and I am very proud 
and very grateful. 
 
Amy Clark (41:05) 
Well, it's early October when we are recording, so you guys know I'm calling it. This is going to 
be a massive, massive hit and bestseller. I'm so excited for you, excited for everyone to get their 
hands on it. As we close out this main show, I just want to remind you that over behind the 
paywall, I'm going to be talking to Marisa a little bit about the back half of her book, and you can 
join us in the spoiler seats for just $5 a month and that helps support us so that we don't have to 
have commercials and we are able to give space to many BIPOC authors, marginalized 
authors, as well as debut novelists and especially women, which I love to support. And we are 
so glad that we got to be part of this special launch. Thank you, Marisa. 
 
Marisa Kashino (41:48) 
Yeah, thank you so much. 
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