Book Gang Podcast Transcript: Rob Hart

Rob Hart (00:00)
Hi, this is Rob Hart, author of The Warehouse, The Paradox Hotel, and my most
recent book, Assassin's Anonymous, available June 11th.

Amy Allen Clark (00:17)

I've got the perfect book if you want to break up with your reading slump. Today I'm
thrilled to introduce our conversation with Rob Hart, author of Assassin's
Anonymous. In this cinematic thriller, Hart masterfully blends humor and heart in a
story that feels like a perfect blockbuster. Equal parts John Wick and Barry, this new
thriller follows Pale Horse, the world's deadliest hitman who has left his violent life
behind to join a support group for reformed assassins. But his vow to never kill
again is tested when he's attacked and pulled back into a life-threatening situation.

If you're new here, hi, I'm Amy Allen Clark, the voice behind the Book Gang podcast.
This podcast celebrates debuts, backlist books, and under-the-radar book gems.

Rob Hart's work spans genres, and his storytelling prowess shines through this
magical novel. My fangirling is particularly hard to rein in as we discuss the
inspiration behind this story, the challenges of writing fight sequences, and Steven
Spielberg's involvement in his adaptation. For our patrons, you can join us behind
the paywall for an incredibly dishy exclusive to discuss the novel's shocking plot
twists, moving details that intertwine with Rob's own life, and a bonus conversation
around his novel, The Warehouse, because I did not get to ask him some pressing
questions when we selected it for our book club years ago.

Rob Hart is the author of The Paradox Hotel, a finalist for the Lambda Literary
Award, and named one of the best books of 2022 by Kirkus and NPR, and The
Warehouse, which has sold in more than 20 languages worldwide. In truth, Rob has
been involved in so many projects that he could not even give me a definitive



number on his involvement. But if you see something with his name on it, you
should definitely pick it up.

This novel is part of my 2024 summer reading guide, which you can grab for just $7
to help me stay on air. I'm so grateful for your support, whether through this one
-time purchase or our S5 a month Patreon membership, which really truly sustains
this programming. It would not be here without those people. I'm so grateful.

For each of these episodes, I've also created a coinciding book list and I wanted to
catalog this novel into a list that I'm often asked for. What book should I read if I'm
in a reading slump? I went through my entire reading history to craft my perfect
prescription to help you conquer that. And you can browse today's book list while
you listen today. Finally, if you love this show, leaving a review on iTunes is just a
free way to support my work.

Now let's get chatting with Rob Hart.

Rob, first of all, I am so excited to have you here. We had selected The Warehouse
for our book club. I want to say it might have been right around the pandemic,
honestly. And things kind of fell through the cracks with a lot of our author
conversations with all of that happening. So it feels really nice to get to have you
here and to talk about, you know, even though I've loved your other books, I have to
say this one is my absolute favorite. It made my face hurt like from smiling. I was
laughing through this whole book.

I thought it was so heartwarming, so charming. And really, truly, I almost feel like
this is a culmination of all that you've been working towards. You are such a great
author of so many genres. Like you can tackle just about anything, which I'm
excited to talk about, maybe playing around in your headspace for a little bit. But I
do want to set our readers up for what you have in store for them with this book,
since it's such a great literary adventure.

Rob Hart (04:13)

Sure. [ mean, first off, I just gotta say, I mean, you know, this is the way I wanna
start every interview. I really deeply appreciate the kind words. And, you know,
especially now because I'm just getting into the promo cycle for this one. And it's



always kind of a scary thing because it's like, you know, someone obviously wanted
to publish it. So I guess some people liked it, but there's still that feeling of like,
okay, I hope enough people like it.

But yeah, this is, it's basically, it's an idea that I've kind of been kicking around for a
little while of like, what if like a John Wick level hitman got into a 12 step recovery
program for killers? And you know, I finally sat down and wrote it and just realized I
just had so much fun with this one. Like, because my last couple of books were so
research intensive and sort of like so big that writing sort of like a much more
straightforward thriller was almost like taking a vacation.

Amy (05:03)

A little bit it kind of reminded me of Barry. I don't know if, if that's even the mood
you were trying to capture, but it just had so much heart and humor behind it and
such an unexpected person to be rooting for and also getting his good redemption
story, which I think you really brought together so well. I know that you say this is
not like research intensive. I would beg to differ because I feel like you had to have a
lot of familiarity with a lot of movies that I did not know about. There's so many
great movie mentions that are even recurring themes in this book. Have you always
been a fan of those kinds of films?

Rob (05:42)

Oh absolutely. Absolutely. I love a good hitman movie. And I think there's something
really kind of interesting about that because it's this weird moral gray area where
people are dying, but we're kind of cheering for the person who's doing the killing,
you know, because the person who's doing the killing is a quote unquote good guy
and the other people are bad guys. And [ was always kind of struck by this idea of,
you know, every person John Wick shoots in the head probably has like a family
member or someone who loved them who is very, very sad that that person is gone
now. And it made me think, you know, I kind of want to dig into what it might be
like, you know, taking a life and the kind of ripple effect of that. And, you know, I'm
not trying to put down the genre at all. You know, I just wanted to look at it from
like a different viewpoint. But in doing that, I feel like I kind of tapped into
something just a little bit different.

Amy (06:35)



I loved that. I also loved the structure of it being that they are in this kind of like, I
guess you would say, alcoholics anonymous group, but for assassins. And at the end
of your book, I noticed that in the acknowledgments, you had talked a little bit
about some people in your life that had helped maybe carve that out. What was it
about this setting that you thought would lend itself well to your story?

Rob (07:02)

I think whenever you have a structure like that, like sort of a like some sort of
container, it makes it a little bit easier to digest in a general sense. But I thought the
recovery process worked really well for this because the like as you get further into
the recovery process, part of what you have to do is make amends to the people
that you wronged. And I'm like, man, what does the amends process on this look
like? You know, and look, you know, the sort of violence and and and killing have a
potential to be addictive. You know, it doesn't have to be a substance to be
addictive. It's, you know, sex is addictive and gambling is addictive and there are
programs for those as well. And there's been studies that have shown there are
similarities in the brain structure between people who kill and people who are
addicts, which has to do with sort of like decision making and all these different
things. So kind of coming at it from that viewpoint and someone is giving you praise
and money in return for it, like, of course, you're going to want to keep on doing it
because you're getting a lot of really positive reinforcement on that. But when you
think of it in the context of you're getting positive reinforcement for killing people,
it's an interesting space to play in.

Amy (08:13)

I loved that. And I liked, too, that, you know, so many aspects of, like, celebration
and having someone to check in with and having a chip to carry around all
mimicked that same idea around what that support group meant and having an
assigned sponsor and all of that really, really worked for me. I love too that, you
know, as readers we get to uncover more in that circle of people. I'm sure it was a
lot of fun to craft each of their backstories as well.

Rob (08:45)

Yeah, yeah. And that was the thing too where it's like, oh cool, like I get to just have
a room full of killers now. Cause it's sort of like, in a lot of these stories, you get like
one, you know, like, or, you know, you get into the John Wick universe and it's fun



because they're kind of like all assassins, but there's always sort of like one main
person and maybe like one antagonist. And I was like, this will be fun. Cause I just
get to stack the room with people who are all like completely the best they are,
what they do. And what was really fun about that too. And it was one of the other
things that I really liked about approaching this from recovery aspect was that I'm
always kind of interested in kind of dismantling some of the sort of, you know,
toxically masculine ideas that might come with a genre like that where, you know, a
lot of times the hit man is like someone who doesn't talk a lot and someone who's
very tough and someone who's very scary. And I just loved the idea of taking these
characters and sitting them in a room and making them talk about their feelings.

Amy (09:45)

Yeah, I was going to ask you what maybe the theme was that we were going to get
out of it. Because when I think about The Warehouse, for example, it's kind of
talking about capitalism and, you know, big box stores and our reliance on it. And
there's always something behind your stories that I feel like even if they go into
some fantastical places, we are always gifted something that we can think about.
And I wondered if it was the redemption story itself, or where you wanted us to
kind of land in that space of morality and contemplation with your book.

Rob (10:18)

Yeah, absolutely. I mean, the biggest thing for me was, you know, what does it look
like when someone decides they really want to change and they want to be a better
person? And what kind of work does that take? You know, because we all want to be
better, but to actually put that work in and put that time, you know, that's really
hard. And some people struggle with that. And, you know, I kind of like this idea of
saying, you know, I want to write about someone who doesn't want to be defined by
the biggest mistakes he's made. But the biggest mistakes he's made are pretty huge.
You know, that literally has ended hundreds of lives. So, you know, it's also a
question of like, if redemption is even possible, what does it look like?

Amy (10:58)

Right. And who's deserving of it, right? It also asks the reader to, you know, examine
like, would you forgive him if this scenario happened to you or in your family?
Would you be able to offer that kind of redemption story for someone and you
know who deserves redemption?



I think that's such a great thing to think about as book clubs. You know if you were
called upon in these kinds of scenarios, how would you want to offer or extend an
olive branch to someone, especially the pale horse in this story who is in you know
seeking that redemption?

Rob (11:34)
Yeah, which is you know and it's really challenging and I would love to hear from
people who would say like [ wouldn't forgive him.

You know like I forgive him because he's my character and I love him but you know
I can see people reading this and walking away from a very different perspective
and I'm excited for that like I'm excited for that kind of discussion because it is a
little challenging. I mean one of the things that I did with Mark right off the bat and
this was a very, very intentional thing was make him very charming and very funny
and very like he just seems like the kind of guy you would want to hang around and
the reason for that is I knew that halfway through the book, he was gonna hit his
rock bottom and he was gonna do something really terrible. And if the reader didn't
absolutely love him by that point, I was gonna lose them. They were gonna walk
away from it. And that was my security blanket. It was like making him so fun and so
charming that you just wanted to offer him that grace. But I wouldn't disagree with
anyone who says that they couldn't offer grace.

Amy (12:30)

I mean, you have to give it to him. He's lactose intolerant. Like, I mean, he's
overcome so much. Like, I love that that was like a reoccurring thing too. Like you
stuck to so many things that were humorous, like whether that is being mistaken
for a particular movie star or his lactose intolerance or his faithful sidekick, P. Kitty,
who is my favorite feline character, I think ever in a book. I just loved the
consistency with your humor because you never dropped the bit. Like I think it can
be really hard when someone starts out with that and then they don't continue it,
but like all the meals he endured. Like you have to forgive him just for his lactose
intolerance alone.

Rob (13:11)



You know, and [ don't even remember why I initially put that in, but I think
ultimately it came down to like, you can kind of see how, like in moments when he's
like really stressed out, like he'll like stress eat or eat a meal that he knows is not
going to be good for him. And it shows like how he's, he's clearly a person with
some degree of impulse control, you know?

Amy (13:32)

Well, we want to talk about your fight scenes and, I am going to use Kirkus Reviews'
description because I feel like it made me feel like, wow, I don't do a very good job
with my reviews. The specific phrasing that they used for your fight sequences
were “precisely choreographed action sequences and bombastic whiz-bang fun”. I
mean, how much fun is that to be reviewed in that way? Those descriptors really
bring home what people can expect within the story. How did you go about crafting
these fight sequences? Because it reminded me a little bit, I just saw Monkey Man
and it reminded me a little bit of this like right out of the gate, like right out of the
gate. And we got to keep that consistency because he's basically being pursued
pretty much through this entire book, whether that's in backwards or forwards in
time. How do you keep the rhythm with fight sequences and what is that like as a
writer writing those?

Rob (14:29)

It's fun. I mean, it's one of the best parts of the job is like crafting like a really cool
fight sequence or a really cool action sequence. And, you know, I would say there
are a couple of things that helped me do that. One is that I grew up on kung fu
movies. So I've always been sort of very interested by that. And you know, there's a
big difference between the way they shoot action in Asian countries versus
America. You know, in America, you're dealing with a lot of actors who don't have
fight training. So they do a lot of closeups and fast cuts to kind of obscure that.
Whereas when you're watching old Jet Li movies and old Jackie Chan movies, or like
some of the new stuff that's coming out of Indonesia now, these are all trained
world-renowned martial artists. So they can pull that camera back and there's a
better sense of geography, a better sense of space. You can see everything better.

And I think that helped lay a bit of a foundation for me.



I also, I fight myself. I trained in Krav Maga for like four years and then I'm currently
training in Muay Thai. And that makes a humongous difference, just fighting and
understanding how the human body works. Like, you know, there's a certain level of
unreality to it when you're playing in this space, like you still want it to be really
interesting, but you also learn a lot about the reality of it. There's a reason boxing
rounds are only a couple of minutes, because the human body can only take so
much. And so it's fun, because then I get to try to find this space between how far
can I push and still make it realistic.

But what I end up doing more than anything is I'm a visual thinker, so I'll sit down
and I'll map stuff out. Like that whole flashback sequence in the hotel room in
Singapore, I have a diagram for that. Because it's like, if he's rappelling into a hotel
room and he has to fight six people. That's a big frenzied thing because that's the
thing that I learned in my own experience is that fighting is like very fast and very
dirty and very confusing and very unpredictable. And your job is to sort of give it a
clarity that the reader can follow even within that. So I have, yeah, I have a diagram
of that entire fight sequence because it's like, well, he gets in the room,I got to
know where everyone is. And then he's got to choose who the most appropriate
targets are. But then as he's doing one thing, other people are doing other things.
So it turns into this almost like a dance. And it's certainly something that [ had to sit
there and work over and over and over again until it made sense. But it's it's it's it's
a blast. I love writing those.

Amy (17:01)

I feel like you should put those online on Instagram or something for people to peek
at, because I think, you know, for us as like, just common readers. We don't always
understand what a mapping process looks like. I've had a few authors where they've
had enormous cast of characters, or they have these moving timelines that they
have to sit down and make that all work. You have a moving timeline in this. Did you
write everything separately? Did you write it, you already knew where it was going,
so you kind of interspersed it as you wrote it? What did that look for you as like as
well as far as mapping that out?

Rob (17:40)
That actually, that came pretty easy and I you know, I outline pretty vigorously
before I start writing. So I had a really clear sense of how it was going to go and I



wanted that nesting structure of like present day - flashback, present day -
flashback, present day - flashback because I wanted to tell those two converging
stories so that you know, you can kind of understand who Mark was and how he got
to because obviously in the present, he's not killing anyone because he's quote
unquote sober but having these passing I get to show him being a completely
effective. You know badass assassin and for me it was always kind of charting his
like the book is ego death it's about him killing his ego and trying to move on
beyond that so everything was kind of in service that no present tense scenes are
you know kind of easy cuz it's like following him on this linear path.

And all the flashback scenes are sort of for each one, it's kind of like, what is the
saying about him as a character that's important and relevant for this and kind of
finding that that relationship there, you know, like that's something that I think like
the TV show Lost did really well is that you'd get an episode with a character and
then you'd get flashback scenes with that character. But the story that was being
told in flashback was completely relevant to the story that was being told in the
present day. And they sort of, they were basically like kissing almost, you know, just
in relation to each other. Yeah, [ would say I would say Lost was probably a much
bigger influence than I realized until this very moment when I started explaining it.

Amy (19:12)

I love when that happens. You know, this is where I admit I have not seen Lost and I
feel like I'm missing out on like a major pop culture moment. That might be a good
thing to like dig into like next winter or something.

Rob (19:24)

I highly recommend it. And I will also say the ending catches a lot of flack. A lot of
people didn't like it. I will go to bat for it. I think the ending was spectacular. I think
there were some things that were a little awkwardly handled, but overall from just
like a character arc perspective, I thought it was amazing. And I'd rather see
something that's taking a risk than something that's just trying to satisfy an
audience. You know, like tell the story that you want to tell, not the story that you
think people want you to tell.

Amy (19:55)



Yeah, and clearly it made a big impression because you're talking about how it
intertwined with your work now, which is really cool when something like that
starts to influence the way that you storytell. I think that's one of the coolest things
about, you know, TV and movie world when it starts to influence writers in
different ways where they want to tell stories in new ways.

This book feels cinematic. [ mean, I think you we, we know that it's going to be
adapted. But when I was reading it, I'm like, this needs to be a film. Like it feels
cohesively like a movie, like in itself. Are you going to be involved in it? I know
Hollywood is like a tricky landscape and sometimes things get sold and then it kind
of sits there for a while, right?

Rob (20:37)

Yeah, you know, I'm still kind of, we'll see what my role in the process is going to be.
I'm an executive producer, which is, you know, an honorarium title. I know that
they've just hired some writers to do the screenplay. You know, that whole process.

Everything I have is everything I've written this option to some degree or another
but this process was just unbelievable because. My agent never sent it to anyone
you know usually what happens is [ have a literary agent who sells the book to a
publisher that I have a film and tv agent who goes out and tries to sell it to studios
or producers or whoever and we still hadn't finalized who was gonna publish it like
the publisher that was gonna get it cuz there there was a bit of like an auction going
on and then we just started getting phone calls, you know, my film agent and she's
like, you know, where did you even get this? And it turns out there are book scouts
who will read books stuff just to kind of, you know, keep a temperature on what's
going on. And someone passed it to someone in Hollywood and then it started
getting passed around and it went viral to the point where she was getting so many
phone calls that she couldn't keep track of them. And then Amblin and Steven
Spielberg came in and they were like, we want to do this. And I'm like, you know, I
will, I will hear you out.

And it was just that there were lovely people. It was a lovely conversation. And yeah,
they're all in. They want to make it a sort of like a film series. And, you know, at the
same time, you never know because Warehouse was originally optioned by Ron
Howard and that they dropped the option and someone else picked it up after a



couple of years. And, you know, I had [ have another project that was almost one
thing and now my turn into another thing. And there's just kind of no way to tell.
But I mean, not to not to be too self-possessed, but I think out of everything I've
written, this is the one that's probably the most cinematic and the most easy to
digest and sort of the easiest to grasp. So I'm excited to see how the process plays
out.

Amy (22:30)

Yeah, I'm excited about this too. I want to talk about P. Kitty because I think he was
so cool. I had to ask you, like, is there a favorite scene that you wrote with this
feline character? And how did you decide that this was like the perfect sidekick for
Mark?

Rob (22:45)

From a mechanical perspective, I think having a pet kind of humanizes him a little
bit. And I just thought it was funny, this guy having a cat. And I'll be honest, I don't
dislike cats, but I'm not a huge fan of cats. And I feel like Mark is probably like me a
little bit. He just managed to find P. Kitty very important to him as a person. And
part of it was I just, I love that name. That was the name of my grandma's cat. And I
think it was my younger brother and sister named him P. Kitty.

And so it just sounded, it's one of those things that starts off as like, this would be
funny. And then I kind of find the meaning of it. Like once I actually put it into the
story, you know, it was kind of like a fun challenge of like, he's like running around
the world with his cat and trying to survive. But I also like, I thought there was
something kind of nice. You know, I have a friend who has a rescued cat from a
bodega and it was kind of like bodega cats are cool. They're tough.

And so, you know, it kind of felt like, yeah, like if he's going to adopt a cat, it's going
to be a cat who's tough as well.

Amy (23:45)

I love that he uses like the bathtub as a litter box at one point. And like he's just like
kind of like doing the best he can. I feel like they're such great road trip companions
if they're like scrappy like that.



I would say my cat would do absolutely none of the things that P. Kitty would do or,
you know. But saying that also, I was not a cat person, but somehow became a cat
person. And now I'm like, always like in love with these rescue cats. So I really got
behind this. I also feel like, no offense, but I feel like dogs get more moments than
cats. So anytime there is a cat in a story, [ am all about it.

I guess one thing I wanted to ask you about, because I would imagine that it feels
like the world is your oyster. If you can write across so many genres, do you find
that that is better for you or does it feel overwhelming to know that you can do
anything with your writing. Like, what's that like?

Rob (24:41)

It's interesting because on one hand, on one hand, it's the best because when you're
writing across genres, it just means that your toy box is bigger. You get to play with
more toys. You get to play with different stuff. I get to create like bigger, weirder
things and bigger, weirder stories. Sometimes from the business side, it could be a
little hard. Like [ remember when I was trying to explain Paradox Hotel to my agent,
you know, it's a time travel murder mystery set in a hotel for time travelers in which
there's no actual time travel. Plus there are dinosaurs and robots. And he was like,
are you insane? Don't write that. Please don't write that. And, you know, I made the
mistake of listening and worked on something else for a little while. And then
eventually [ went and stamped my feet and I cried and I was like, no, I have to write
Paradox. The one. And it was nice because when I finished it, he called, he read it
and he called me. He's like, all right, all right, I'll give you that when you pulled it off.

But it's, sometimes when you're in that space, it's a little bit harder to get people to
understand what it is that you're trying to do. So that's a challenge. And then I think
from a marketing perspective, it could be a bit of a challenge because what happens
is, if you're writing something that's like a mystery and sci-fi, you could be maybe
not sci-fi enough for the sci-fi people and maybe not mystery enough for the
mystery people. And therefore, having your feet in two streams can be a bit of a
challenge.

That said, I just, all I want to do is write weird stuff. I want to write big weird stuff. I
like a good hook. I like a big idea. I like using these different tools and these
different toys to kind of play with them. So I'm going to keep trying it as much as



my publishers will let me. I'm certainly committed to writing at least one more book
in this series and possibly more if people like them. But I've definitely got some
ideas kicking around that are a little strange and a little bit bigger and a little bit
more different.

Amy (26:33)

I feel like though, because you can, you know, be in so many genres. For me, as a
book club leader, I will say you're probably maybe one of only a couple of science
fiction books that we've ever like pitched to our readers because you were able to,
again, tell like an adventure story with this like theme of science fiction, I feel like
it's a great entry book for people when they are first going into something. Like, I
know that maybe a lot of people that are listening wouldn't normally pick up an
assassin's book, right? Like they may not be drawn to that, but I hope that when
people hear, there's like a redemption story, there's a cat figure, there's like all
these, you know, he's lactose intolerant, there's an anonymous, you know, an AA
group that's kind of running behind the scenes that in some ways that people will
see that those kinds of story elements and be drawn into it. And I feel like in some
ways you pick up unlikely readers that may start out with you as kind of like the
starter pack to other genres that hopefully launch them into new books that they
wouldn't normally pick up. That's how I see you as like a great introductory to a lot
of things that were out of my normal reader.

Rob (27:49)

I mean, I would love that. I think that's great. You know, [ mean, I'm always
encouraging people to read outside of the genres that they feel comfortable with
because you never know when you're going to find a gem. And in a general sense,
yeah, you know, [ feel like I have a lot of people who are fans of my work that were
kind of unexpected. A lot of my mom's friends are big fans of me. And it's always
really sweet. And granted, she hand sells me like crazy and she's constantly
harassing them to buy my stuff. But you know, I do think there's something to be
said for the fact that I do write every one of my books - like they say, like write the
book that you want to read. I try to write the book that my mom wants to read. Like
I want to read it too. [ want to satisfy my storytelling desires and the things that I
want to explore. But my mom, who is a very average consumer of pop culture, you
know, she's, cause that's the thing. Like I think a lot of people get lost in this idea
that like everyone is like us, like constantly reading, constantly exploring,



constantly looking for new things, and that's not true. The average reader reads like
two or three books a year, if that. So I'm always more interested in reaching that
person who maybe doesn't pick up a lot of books, but they might see something
accessible here, decide to pick this up, have a lot of fun with it, and say, oh cool,
maybe I should go out and read another book this year, instead of focusing my
attention elsewhere.

And none of this is meant to be critical. Like, I totally understand. Like, asking
someone to carve out the time to read a book is a lot, because it's like, I can put on
a movie, but still, you know, return texts on my phone, or I can, you know, listen to
an album while I'm driving. But to have someone read a book, it's a commitment.
You know, you're asking someone like, hey, I need you to sit quietly in a room and
vividly hallucinate for, I don't know, six to 10 hours and do nothing else. You know,
it's a lot to ask, especially in this day and age. And I always appreciate anyone who
takes the time to actually do that. But yeah, I think providing any kind of access
point is a win.

Amy (29:53)

I agree with you. You're one of the writers that I hand over to like my dad, my
brother, like my husband and I have shared your books. I've shared them with my
moms group friends. I just feel like, you know, what you're trying to do it it
definitely resonates with every reader that I've ever handed a book of yours off to
they've always enjoyed it so I would say that you are definitely on the right path.

I have to ask since you bring up reading, I'm assuming you are a big reader do you
have any favorite books you've read lately?

Rob (30:23)

I just read Blood in the Cut by Alejandro nodarce which is I'll be doing an event with
him in Houston that is great, great, great sort of like Florida Everglades noir. And it's
a debut novel. It's great. I also recently read Missing White Woman, which is Kelly
Garrett's new book. And Kelly is a pal. And I'm always excited when a new book
comes out by her. And yeah, I've got a few things on my list right now, but I'm also
I'm in this, like this hellscape of deadlines because this sequel to Assassins is due in
like a month.




I'm also co-writing a project with someone in the TV world. He's a showrunner of a
fairly popular TV show that I can't announce yet. Maybe by the time this comes out,
it'll be news, I have no idea. But I'm working on that. And then it's, yeah, it's just
been, it's been a month.

In June, I have to submit the Assassin's sequel. I have to go, I teach at a college and I
have to spend a week there teaching. I have to release the first Assassin's book and
go on tour for that. July is going to be like a giant exhale. Like I'm hoping to spend
some time in July just sitting quietly in a room staring at the wall and doing nothing.

Amy (31:36)

A writer sabbatical. You have earned it after all of that. Well, we always end our like
main show interviews with just kind of reflecting on your writing career. I know I
didn't put this in our little questions sheet, but I always like to tell our writers, you
know, why we are so proud of them and also hear what you feel particularly proud
of. And it can be with this writing project or your career in general, but I'm just
such a fan. This is my favorite thriller. I think I've read 75 books for our summer
reading guide. And of all the books, this thriller just ticked every single box.

I feel like this is a book that I could hand to any reader and they are absolutely
going to love it. And I just feel really lucky that I get to do this funny job and finally
get to meet you after all this time of following your writing career and seeing all the
different kinds of projects that you have been willing to tackle and share with your
readers, even if it feels sometimes a little weird and vulnerable at times. We're
really, really grateful for the work that you do. And I'd love to hear maybe what
you're feeling proud of right now, Rob.

Rob (32:40)

I'm gonna be really honest and I'm not looking for a pat on the head here, but like
the thing I feel most proud of is like this moment. This is sometimes like a very
difficult process and especially now like being in a place of like promoting one book
and being terrified that it's gonna fail and trying to finish another book and then
being terrified that it's not gonna come together. It's so easy to get sucked up in the
job part of this, you know, like the job part is hard and it's not hard hard. It's not like
I'm like mining coal. You know, [ mean, like my dad is a New York City firefighter.
There are people who are alive on this planet because he like ran into burning



buildings to save them. Like in comparison, my job is not that hard, but sometimes
it can be hard. And so sometimes [ need those moments of like, “Hey, this is why I
do this”. You know, like this is fun. This is cool. This is the best part of the job - is
like when someone read something [ wrote and liked it.

So, yeah, like I just, I really appreciate this and I appreciate you and it feels good. It
feels good. I think with as stressful as this month has been, this was the little boost
that [ needed today.

Amy (33:54)

Well, good. I love to be like the cheerleader, the book mom over here. So I really,
really am glad that we finally got to introduce our readers to you. Of course, we
didn't get to talk about the meat of the story, which is the big twists that happen in
it. And if you are in our Patreon, we invite you over behind the paywall after you
finish the book. You do not want to open it before that. And we are going to talk
through some of Rob's really smart decisions that he made for the Pale Horse, P.
Kitty, and all the other characters that are in the book. So I'll meet you over there.
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